WRITTEN COMPOSITION

Rubrics and Sample Responses
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Write an essay about a time you made an
important choice.

The information in the box below will help you remember what you should think about when you
write your composition.

REMEMBER—YOU SHOULD
Q write about the assigned topic
0O make your writing thoughtful and interesting

O make sure that each sentence you write contributes to your
composition as a whole

O make sure that your ideas are clear and easy for the reader to
follow

O write about your ideas in depth so that the reader is able to
develop a good understanding of what you are saying

Q proofread your writing to correct errors in spelling,
capitalization, punctuation, grammar, and sentence structure

The names of individuals mentioned in the compositions have been
changed to protect the confidentiality of the students whose responses
appear in this guide.
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SCORE POINT 1

EACH COMPOSITION AT THIS SCORE POINT IS AN INEFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

) Individual paragraphs and/or the composition as a whole are not focused. The writer may shift
abruptly from idea to idea, making it difficult for the reader to understand how the ideas
included in the composition are related.

) The coniposition as a whole has little, or no, sense of completeness. The introduction and
conclusion, if present, may be perfunctory.

a A substantial amount of writing may be extraneous because it does not contribute to the
development or quality of the composition. In some cases, the composition overall may be only
weakly connected to the prompt.

Organization

a The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph is
not logical. Sometimes weak progression results from an absence of transitions or from the use
of transitions that do not make sense. At other times, the progression of thought is simply not
evident, even if appropriate transitions are included.

a An organizational strategy is not evident. The writer may present ideas in a random or
haphazard way, making the composition difficult to follow.

o Wordiness and/or repetition may stall the progression of ideas.

Development of Ideas

O The writer presents one or more ideas but provides little or no development of those ideas.

0 The writer presents one or more ideas and attempts to develop them. However, this
development is so general or vague that it prevents the reader from understanding the writer’s
ideas.

a The writer presents only a plot summary of a published piece of writing, a movie, or a
television show.

0 The writer omits information, which creates significant gaps between ideas. These gaps prevent
the reader from clearly understanding those ideas.

Voice

O The writer does not engage the reader, therefore failing to establish a connection.

] There may be little or no sense of the writer’s individual voice. The composition does not
sound authentic or original. The writer is unable to express his/her individuality or unique
perspective.

Conventions

a There is little or no evidence in the composition that the writer can correctly apply the
conventions of the English language. Severe and/or frequent errors in spelling, capitalization,
punctuation, grammar, usage, and sentence structure may cause the writing to be unclear or
difficult to read. These errors weaken the composition by causing an overall lack of fluency.

a The writer may misuse or omit words and phrases and may frequently write awkward

sentences. These weaknesses interfere with the effective communication of ideas.
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Score Point: 1

This ineffective composition lacks focus beyond a restatement of the prompt in a perfunctory introduction (I have
made many mport nt choices in my life). The writer then attempts to describe three ex xamples of important choices
(coming to school, not doing drugs choosing which parent to live with after a divorce). However, the absence of
connections between these ideas causes the response to lack coherence. In addition, the development of these ideas
is vague and general, leaving the reader with little understanding of why these are important choices.

Writing Guide papers are labeled WG-1 through WG-16.
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Score Point: 1

This composition is focused on the merits of running track and making the varsity team.
The progression of thought is stalled by repetition (so they put me to run in regionals, I
went to regionals, going to regionals) and wordiness (When I was a freshman meaning
when I was a ninth grader). Although there is some superficial development, the frequent
absence of sentence boundaries causes an overall lack of fluency and interferes with the
effective communication of ideas.
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Score Point: 1

In this response the writer discusses the choice to become a cartoonist. In attempting to
develop the composition, the writer only briefly mentions what needs to be done to become
successful in this chosen field (keep up in school and do whatever it takes to reach my career,
to become a cartoonist I have to go to college), providing little or no explanation of these
ideas. Although the conventions are mostly appropriate and the essay is focused on the career
choice, the overall lack of development makes this composition ineffective.
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Score Point: 1

In this ineffective response the writer reflects on the decision to return to school and get a
diploma. Although focused on the importance of this choice, the writer only offers a list of
reasons (you can’t get a good job without your high school diploma; you’re going to be
struggling to maintain your family; better jobs, better cars, just better lifestyle) with little or

no development of these ideas. Frequent conventions errors interfere with the communication

of the writer’s thoughts, and the perfunctory conclusion adds nothing to this composition. 68




SCORE POINT 2

EACH COMPOSITION AT THIS SCORE POINT IS A SOMEWHAT EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

o Individual paragraphs and/or the composition as a whole are somewhat focused. The writer
may shift quickly from idea to idea, but the reader has no difficulty understanding how the
ideas included in the composition are related.

0 The composition as a whole has some sense of completeness. The writer includes an
introduction and conclusion, but they may be superficial.

) Some of the writing may be extraneous because it does not contribute to the development or
quality of the composition as a whole.

Organization

a The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph
may not always be smooth or completely logical. Sometimes the writer needs to strengthen the
progression by including more meaningful transitions; at other times the writer simply needs to
establish a clearer link between ideas.

m} The organizational strategy or strategies the writer chooses do not enable the writer to present
ideas effectively.

a Some wordiness and/or repetition may be evident, but these weaknesses do not completely stall
the progression of ideas.

Development of Ideas

a The writer attempts to develop the composition by listing ideas or briefly explaining them. In
both of these cases, the development remains superficial, limiting the reader’s understanding
and appreciation of the writer’s ideas.

a The writer presents one or more ideas and attempts to develop them. However, there is little
evidence of depth of thinking because this development may be somewhat general, inconsistent,
or contrived.

) The writer may omit small pieces of information that create minor gaps between ideas.
However, these gaps do not prevent the reader from understanding those ideas.

Voice

a There may be moments when the writer engages the reader but fails to sustain the connection.

O Individual paragraphs or sections of the composition may sound authentic or original, but the
writer has difficulty expressing his/her individuality or unique perspective.

Conventions

0 Errors in spelling, capitalization, punctuation, grammar, usage, and sentence structure
throughout the composition may indicate a limited control of conventions. Although these
errors do not cause the writing to be unclear, they weaken the overall fluency of the
composition.

) The writer may include some simple or inaccurate words and phrases and may write some

awkward sentences. These weaknesses limit the overall effectiveness of the communication of
ideas.
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Score Point: 2

In this philosophical composition the writer focuses on the theme that deciding to come
to school is one of life’s most important choices. The writer discusses the reasons why
this is important (go to college...to become a doctor, [make] something of their lives,
expose you to a whole new meaning of life) but offers only superficial explanations of
these reasons. Repetition (school is very important, school is my life, stay focused on
schooling), as well as progression of thought that is not always smooth, prevents the
composition from being more than somewhat effective.
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Score Point: 2

The writer uses dialogue to describe the choice between going to a friend’s party or his
aunt’s party. The essay progresses through time, and the development, while superficial,
allows the reader some insight into the writer’s thoughts leading to his decision. Some
conventions errors and awkward sentences weaken the overall fluency of the composition
but do not cause the writing to be unclear.
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Score Point: 2 _
In this somewhat effective response, the writer reflects on his decision to own a Camaro 728. The essay maintains focus
on the price he had to pay for being able to drive that car, in both money and time (three hundred dollars a month, I gota
job, I had to give up a little time with my friends). In an attempt to develop the composition, the writer lists job-related
tasks (I take out the trash, stock the cooler, wash the car wash...) and only briefly explains the sacrifice of time with his
friends. Overall the development remains superficial, preventing the writer from achieving any depth of thought.
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Score Point: 2

The writer of this composition reflects on his key decision to stop playing Final Fantasy
or any other addicting games. The progression of thought from the time he started
playing through his decision to quit is generally smooth. However, the development
remains superficial because the writer only briefly explains the lure of the game in
paragraph two, simply lists the results of the addiction in the third paragraph, and
concludes abruptly without explaining his thinking or the help given by his friends.
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SCORE POINT 3

EACH COMPOSITION AT THIS SCORE POINT IS A GENERALLY EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

a Individual paragraphs and the composition as a whole are, for the most part, focused. The
writer generally shows the clear relationship between ideas, making few sudden shifts from one
idea to the next.

o The composition as a whole has a sense of completeness. The introduction and conclusion add
some depth to the composition.

) Most of the writing contributes to the development or quality of the composition as a whole.

Organization

a The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
generally smooth and controlled. For the most part, transitions are meaningful, and the links
between ideas are logical.

) The organizational strategy or strategies the writer chooses are generally effective.

o Wordiness and/or repetition, if present, are minor problems that do not stall the progression of
ideas.

Development of Ideas

a The writer attempts to develop all the ideas included in the composition. Although some ideas
may be developed more thoroughly and specifically than others, the development overall
reflects some depth of thought, enabling the reader to generally understand and appreciate the
writer’s ideas.

] The writer’s presentation of some ideas may be thoughtful. There may be little evidence that
the writer has been willing to take compositional risks when developing the topic.

Voice

) The writer engages the reader and sustains that connection throughout most of the composition.

o For the most part, the composition sounds authentic and original. The writer is generally able to
express his/her individuality or unique perspective.

Conventions

a The writer generally demonstrates a good command of spelling, capitalization, punctuation,
grammar, usage, and sentence structure. Although the writer may make minor errors, they
create few disruptions in the fluency of the composition.

a The words, phrases, and sentence structures the writer uses are generally appropriate and

contribute to the overall effectiveness of the communication of ideas.
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Score Point: 3

After a meaningful introduction (everyone has a fear of something. Sometimes that fear
compels us to take actions), the writer of this composition uses vivid descriptions (sweat
droplets rolled down my face, my mother’s voice whistled through the air) to add depth
and voice to this personal narrative about the events that occurred when a cousin endured
a venomous snake bite. Although the conclusion is superficial and there is missing
information between the last body paragraph and the conclusion that creates a minor gap,
the progression of thought is generally smooth and controlled. The writer also
demonstrates a good command of conventions, which contributes to the overall
effectiveness of the response.
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Score Point: 3

In this generally effective composition, the writer uses an expository strategy to explain
the advantages and disadvantages she considered in deciding to have a quinceafiera. The
ideas presented enable the reader to understand the significance and purpose of a
quinceafiera, and the use of a personal example (my Mom had already spent a lot of
money with the funeral and I didn’t want her to waste money anymore) adds to the depth
of development. The composition as a whole has a sense of completeness, and the use of

conventions is generally appropriate.
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Score Point: 3

This generally effective composition explores the theme that important decisions can be
hard to make by combining an analysis of the literary selection with a personal anecdote.
The writer strongly connects the analysis with the personal anecdote, giving the
composition focus and depth of thought. The conventions are generally effective, and the
reader is able to understand the writer’s unique perspective.
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Score Point: 3

In this concise and engaging composition, the writer reflects philosophically on a
personal experience with unrequited love. The composition progresses smoothly from the
writer’s first encounter to his final decision to accept the fact that nothing was ever to
come of his affections. Although the writer moves quickly, the reflective comments (1
still held on to my childish affections; the ill-fated endurance to await her change of
heart) adds some depth of thought. The strength of the conventions and engaging voice
add to this generally effective response; however, more depth of development would be
needed to achieve a higher score point.
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SCORE POINT 4

EACH COMPOSITION AT THIS SCORE POINT IS A HIGHLY EFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

O Individual paragraphs and the composition as a whole are focused. This sustained focus enables
the reader to understand and appreciate how the ideas included in the composition are related.

o The composition as a whole has a sense of completeness. The introduction and conclusion are
meaningful because they add depth to the composition. ‘

a Most, if not all, of the writing contributes to the development or quality of the composition as a
whole.

Organization

O The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
smooth and controlled. The writer’s use of meaningful transitions and the logical movement
from idea to idea strengthen this progression.

O The organizational strategy or strategies the writer chooses enhance the writer’s ability to
present ideas clearly and effectively.

Development of Ideas

) The writer’s thorough and specific development of each idea creates depth of thought in the
composition, enabling the reader to truly understand and appreciate the writer’s ideas.

O The writer’s presentation of ideas is thoughtful or insightful. The writer may approach the topic
from an unusual perspective, use his/her unique experiences or view of the world as a basis for
writing, or make interesting connections between ideas. In all these cases, the writer’s
willingness to take compositional risks enhances the quality of the content.

Voice

a The writer engages the reader and sustains this connection throughout the composition.

a The composition sounds authentic and original. The writer is able to express his/her
individuality or unique perspective.

Conventions

o The overali strength of the conventions contributes to the effectiveness of the composition. The
writer demonstrates a consistent command of spelling, capitalization, punctuation, grammar,
usage, and sentence structure. When the writer attempts to communicate complex ideas through
sophisticated forms of expression, he/she may make minor errors as a result of these
compositional risks. These types of errors do not detract from the overall fluency of the
composition.

W) The words, phrases, and sentence structures the writer uses enhance the overall effectiveness of

the communication of ideas.

86



TAKS Grade 10 Score Point 4 Guide Papers WG-13a

Spring 2006

E\ftmmt mt/»ﬁt xﬁwﬁ r'"mr—l’m‘f' decicions in %ﬁf /x(:/ Tlxtu\ must carefull
i Pt gt and cons oF each hice anl lo bat oo el ic v}
TI\Z\) Can 4%14 ot conrse), kwhv\ e enl the a/ca:m« r%#{%avm[@ o
'H'\t:f B me

/VM Bret sncounter with o lifz-altering decision comme. when Z vwas
[V agars olde My Gmlly and T discoited that T bad o by
T mu WZSM’ %Lm Ar f@} e wile mef{)Ju congerngd, but Hat //A/m
b2 & slow serd a‘FCPhﬁ\{c.ipuuc wen the doetprs hert in
Wil ue Yot Hay weer 77% DKIMMI Id cancer, There
WL Fo ﬁPl‘unG Lo e, 1) Ralmr\ tn ——— with duters vhe were ki) |
Yot ret SWa;J‘zaL in His cort i Hon, Cor Ewdher teding to puke |
ALSp :JLﬂ/M SMIZ ﬂdk I‘I' 51‘H\zf was le nﬁ £anetl, :{f Q\Mfaﬂd
J'n D@//&LC W(H\T {le Q//ﬂm'l?v A d gj{ Azwé A nsku 5 K\ﬁfm and L\.,év\/gf K ‘

{4\ A er ALIL gpean/rsaL wa Jff-ff MM Dp/*m JoraA@m( Hvtfzwmé %
dlmtf m:d)—d’ CAnEe, T/\ﬁ Jﬂmlafs‘ ML my DWA?LB“ zﬂﬁw Q/)L #‘4’}’
Huq Jmsw« <me/// be br/fmﬁ!n’ o _mp. J
mm mmi was reel '3 ngs )1(@, /,/\fmo",’»&mm éampll oz
e, Salpal, suciptg, Fsin ok s Eloched Yrcongh my ind, T
wWas A )vcmn,, )our '/ M\&M [wlpajf&l‘%q'n mt, Ef/th\ D/mr// A}IL/(
laol,é netdn f(/%‘“hi( mépmv‘\ém% Q’lﬂ}\‘)’trn 0?795‘.&%’57‘]‘7

%"LV §a/1erav[ honss ,9<1Co\fmm5 Mk,m Fm’ Ax.llvmt Dl"an /m:[ :

wina L mwi/ muy f}\,mctrf wﬁs M/M }o Da /ASJ‘H\'C very
Lo otvina, Y i~ d
The ol dasy cod o kalf vhirled Loy san alaoning cafe T

Mﬂ, UMm ml&l.d mmmi-f:l Hj J’ \‘LJ <cﬂmw£J Cor\nfclﬂl fo %’/\ams@c:L; 2f
;VEMA/ Z%Lmafm ﬁFﬂ@nadeIwa

IneS .

87



TAKS Grade 10

Spring 2006 ' WG 13b

wﬁa [a %Mﬂu whein ‘HM Czung inte nnefﬂfﬁz«e me. For dhe rvglof
% r Wak unc/ L%VLJLW IO‘ﬂ A—@’R(CL I N&(A,/jn JL)\M{,#’ Wﬂniﬁf
ANt T'd made Hhe lcﬂLcAz et That wenld be JMM@J/ZJ&% |

mt

Whin T came to in reconry, T Lolt satisfied with FCZ%G}WMC.
gince ? _‘_& Zee np &}\em Pumy 51L£Invmm Loronu bor(t. L J,;Tlnf
Ve cancer' / Mz«,,lm)m N )\Mwer smu—%.f H{m Jnd never Seen o
Lémf)n dumer Aw«ﬁomsazbfvl@ Krho(fﬁs leng , *rdd; o dinmetel )
Ohlg, A yry f’/ﬁfﬂ«pa[mémm[ were EXtremely :')A/J/ Hat ;AAJM:’M .
¥ / I remesed WAM&; btdpre Znu«é«/#u W&-J—z M
W coudl bt dpe. ’
Pm though L s Caced el o hatd choice, I wmade m
Lraht degxi, d*- Lt ET conld Jﬁc/lesb y
wm/b]z? W Me /; ¢ _So 4[6:50/14 T Lodddn Fhe sbra}dds lec’
Secistens ﬁniLuﬂLﬂk‘/ riske :r\/a/altfﬁ jAnwL @ Wé.

Score Point: 4

In this personal narrative about the life-altering decision to have a risky surgery at the age
of eleven, the writer details the emotional and physical travails of the experience. The
smooth progression of thought is evident as the writer explains his decision process, the
medical procedures, and the final outcome. The strong voice and emotional insight (I was
actually happy when they came in to anesthetize me. For the rest of the day I wouldn’t
have to be afraid) enhance the overall quality of this highly effective compos1t10n
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Score Point: 4

This engaging, detailed narrative about finding and caring for an injured sparrow
explores how something so small could teach the writer about life. The ideas presented
are thoughtful and insightful (Sometimes people just need somebody else just to listen
and not say anything or criticize them. That’s how I became a good listener). The
conclusion adds meaning and depth, and the strength of the conventions contributes to the
effectiveness of the composition.
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Score Point: 4

The introduction of this highly effective response immediately draws the reader into this
writer’s personal dilemma—football or academics? Each detail leading to the decision is
thoroughly and specifically developed, and the writer’s authentic voice adds to the
effectiveness of this composition. Insightful comments (My GPA continues to climb
through hard work and probable gain back of brain cells lost from long, rough football
practices) and a strong conclusion that reflects on the writer’s decision add depth of
thought.
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~ Score Point: 4

The writer of this personal narrative explores her dilemma over whether to invite a boy to her

ninth birthday party and the lasting impact of this choice. The descriptive language (a cake

piled so high with icing and edible decorations that it was more like a modern art piece than

dessert), honest and insightful introspection (I can now face the prospect of asking a guy out

with only minor hyperventilation), and humorous perspective combine to create a thoughtful

and engaging composition. The smooth and controlled progression of thought and the 94
strength of the conventions contribute to the overall effectiveness of the response.




